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process of enlightenment in Germany and in the discourse of enlightenment and national salvation in the
period of the Republic of China and during the first 30 years of the People’ s Republic of China this arti—
cle focuses on the reception of Faust in Chinese critical circles and on the stage since the reform and o—
pening-up and analyzes how the Faust — image changes: from an unyielding hero to a confused intellec—
tual then to a fallen sinner and finally to a playful cynicist. The reception of Faust in China reflects in

miniature the pluralistic conception of enlightenment in contemporary China.

Classic Rewriting: The Presence of Shakespeare in the “Post” Theoretical Cultural Mood
CHEN Hongwei
As a literary practice adaptation had a long history. But the post-1960s Shakespearean adaptations
differ from all the previous adaptations as a kind of rewriting creativity in the context of various “post”
theoretical modes of culture changing not only the concept of adaptation but also its status of existence
providing it with new narrative modes discourse patterns and critical perspectives and making it a spe—

cial form of Shakespeare’ s poetic presence in our age.

From Shakespeare’ s Macheth to Kun Opera Bloody Hand
LI Weimin

Kun Opera Bloody Hand a representative adaptation from Shakespeare’ s play has aroused wide at—
tention from the scholars studying Shakespeare’ s plays and Chinese operas since its First performance in
the First China Shakespeare Drama Festival. Many years later based on the tragic implication of the orig—
inal play Macbeth Bloody Hand performed again in Shanghai Kun Opera Theatre adopts many Kun Op-
era’ s artistic techniques. These two versions not only fully reveal and externalize Ma Pei and Mrs. Tie’
s psychology before and after the murder but also stress the consciousness of tragic characters. Kun Opera
Bloody Hand manifests the original play’ s tragic spirit through poetic comparison between beauty and ug—
liness while Macbeth becomes a rare modern and classical play with Kun Opera style through Kun Opera

poetics.

“Our Country Our Culture”: The Intellectuals and their Identifying with America in the Cold War
JIN Hengshan
During the fifties in the Cold War some left-wing intellectuals relinquished their oppositional atti—
tude toward America and began to identify themselves with the country and its social system both in their
action and writings. Different in research areas they showed a similar attitude of “celebrating” America
and put much emphasis on the significance of being identified with the country. Meanwhile in the atmos—
phere of the Cold War identification with America played a critical role in their professional research

exploring the specific characteristics of America from the perspective of history literature and poli—

tics a phenomenon known as “celebration of America”.
Racial Political Thoughts Constructed in Ralph Ellison’ s “Literary Jazz” Aesthetics
LI Meiqin
Ralph Ellison not only based his themes on the metaphorical expression of black music but also
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