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Sartre’ s “Intervening Literature” and Roland Barthes’s “The Death of Writer”
BI Xiao
As a necessary mediating factor in literature  “writing” plays a significant role all the time. Sartre
and Roland Barthes suggest different ideas about it. The former puts forward the concept of “liberty” as
its purpose and the latter puts forward the concept of “Writing Degree Zero” on the premise of the
necessity of language and style. However the liberty of Sartre contains the betrayal of liberty while
Degree Zero is the excuse for avoiding the writer” s responsibility. With reference to Bakhtin’ s theory

empathy which has been ignored for a long time needs to be taken as the standard of writing.

Victorian Women Writers’ Sense of Duty: A Reading of The Life of Charlotte Bronté
FU Yanhui

Victorian women writers were expected to write within certain limits. Among many others things
they should create female characters that bear much resemblance to “the Angel in the House”. Charlotte
Bronté suffers attacks for her creating Jane Eyre a character that greatly deviates from the ideal Victorian
womari “the Angel in the House”. Having in mind the task of restoring Charlotte’ s reputation
Elizabeth Gaskell sets out to write The Life of Charlotte Bronté through which is revealed Victorian
women writers’ way to cope with duties of all sorts imposed upon them by the dominant ideology. It is
strikingly noticeable that in the name of fulfilling duties Victorian women writers strive to widen their

sphere of action. Their efforts benefit women writers of later generations.

Whitman Studies in China ( 1919 -2010)
LIU Shusen

This essay is intended to study the centennial history of Whitman studies in China and interpret its
achievements and research features in different periods of both the 20th and 21st centuries. The early
phase of Whitman studies in China was characterized by the leading contribution of a group of young poets
as his Chinese translators and critics educated and inspired abroad strongly wishful to explore the poetry
of Whitman for solution to some of the existing problems in both Chinese society and literary
modernization. Such traits of Whitman studies exerted an important and far—reaching influence on several
generations of Chinese poets critics and common readers significantly contributing to the prestige of
Whitman as one of the most popular and influential foreign writers in China since the May 4th Movement
in 1919. In spite of the increasing global interaction of Whitman studies in the 20th century which has
been strongly developing in the present century Whitman studies in China still maintains some of its own

distinction.
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