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Jewish Sense of Time and Harold Bloom’s Literary Historiography
YAO Yun
Harold Bloom after half a century’ s literary practice delineates the entangled relationship among
writers in the English tradition and establishes an idiosyncratic literary historiography which stems from
the Jewish sense of time and history that valorizes discontinuity and inner consciousness rather than conti—
nuity and social history. By this nonlinear and internal approach Harold Bloom reconstructs the English

literary tradition.

Paradoxes of Structure: Derrida and Montaigne
LI Yongyi
Montaigne a French author who influenced Derrida most holds charm for Derrida not only for his
skepticism but also for his writing strategies which to a certain extent coincide with deconstruction.
Like Derrida Montaigne is inclined to shift between center and margin revealing the evanescent and ar—
bitrary nature of the center and rendering visible paradoxes lurking in the structures of knowledge lan-

guage literature law and ethics among others.

Theatrum Mundi: a Study of the Dramatic Forms in Goethe’ s Faust
GU Yu
J. W. Goethe’ s Faust a not inconsiderable combination of poetics is a drama within dramas
which includes all important drama types of Germany of Europe and of Goethe’ s age. The varied forms
imply and reflect the contents of drama which have a direct impact on the understanding of the whole
drama and detailed scenes. By analyzing the framework and scenes in Faust this paper shows that Faust
is not a tragedy in the strict sense of the term. It does not adopt the form of tragedy but is interspersed
with a variety of forms like comical opera oratorio dance drama and opera which make it impossible to
judge it from the point of view of an ordinary tragedy. The vastness of forms and the strength of the pano—
rama of man’ s life make Faust similar to “theatrum mundi” in baroque. Goethe employs these sophisti—
cated literary forms as a tool and successfuly shows that insisting on the unremitting endeavor is the true

tragedy of man’ s life on earth.

Reception of Faust in the Chinese Discourse of Enlightenment
HU Wei
Every age or culture has its own Faust and different ways of reading distinguish readers from each
other. Goethe’ s masterpiece Faust transformed the old German legend of Faust which used to preach re—
ligious faith and the punishment of evil into an allegory of post-enlightenment intellectuals. The Faus—
tische which means striving ( streben) for knowledge lust and power often becomes in the history of

reception the carrier of various kinds of ideology. After touching on the fate of Goethe’ s Faust in the
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