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three levels: the subject the intersubjectivity and the symbolic order. Lacan further reveals the connota—

tions of Freud’ s death instinct in the mechanism of the symbolic repetition.

The Letter by the Hittite King Hattusili III to the Babylonian King Kadashimanenlil II:
Historical Facts and Biographical Value
LI Zheng
Hittite letters are important sources for the study of Hittite history. Until now however there has
been almost no research about the biographical value of Hittite letters for Hittitology. This paper discusses
the historical facts and the literary value of the letter between Hittite king Hattusili Il and Babylonian
king Kadashimanenlil II from the point of view of biography and highlights the biographical value of this

letter.

The Origin of the Frame Story in One Thousand and One Nights
MU Hongyan

The frame story of One Thousand and One Nights which is the story of Shahryar and his wife Shahrzad
( Scheherazade) can be summarized as follows: the concubine tells stories to the king in order to save others.
This frame story is generally considered a Persian story whose prototype can be found in a number of Iranian
legendary myths and history. Based on a closer inspection however we can find the great influence of Indian
literature. This frame story in all probability is derived from India and obviously has been revised and polished
by Persians with their folklore or historical legends. In addition to the transformation of Arabian storytellers

the whole frame story thus appears to be colourful and attractive.

A Study of the Space-Time Narrative Art of Doctor Zhivago
WANG Lei
The artistic space and time in a literary work reflects the author’ s aesthetic sense and creative thinking.
In Doctor Zhivago there are two kinds of time: story time and text time. Pasternak adopts two distinctive ways
to process the story time. The passage of story time is expressed either according to the calendar time of the e—
vents centered around the protagonist or through the change of light color shape sound of the natural
movements. As for the text time the author chooses to focus on the spiritual path of Zhivago Lara and other
main characters. The artistic construction of space reflects the author’s comprehension of the objective world.
Pasternak’ s handling of space builds on the individual life experience of the protagonist. The inner world of
the characters becomes the spacial expansion of the external world. The artistic space of society history and
psychology in the text tints with solitude and sentimentality. The mutual connection of time and space in the

novel shows features of Bakhtin’s chronotope i. e. the Platonic chronotope of biography road and idyll.
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